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“Three Point Play"

The story is of three romantic triangles each set in a
different era. Each Act is played out on a triangle of
space which may be delineated by lighting.

Characters:

ACT 1 1930's
Angela Gildersleeve

Hugh Castleton
George Mills

ACT 2 1960's
Gerry

Cindy
Buddy

ACT 3 1990's
Kristin

Josh Wade
Jill Truman

Chorus of nine singer/dancers.

FEach lead will have a shadow player dressed in the same
style as him/herself but in black.
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INTRODUCTION

Three into Two won't Go.

Opening Chorus

(As lights come up groups of voices can be heard from
various positions-the points of the three different
triangles. The opening chorus is not performed "in

character" by the cast but rather as a vocal overture.)

ALL: I know I can do it. I know I can do it
If only I knew the words to say
If only T knew another way
We know you can make it. We know you can make it
I'm ready for anything, Yes I'm ready for anything
ALRIGHT! (Whistle)
I'm still looking for a... Fine girl
Who can believe she such a...
Sweet honey child, you don't know...
I can believe
I can believe...
But I can't believe the way it feels to me
To know exactly how I want to be
I'm ready for anything...
Ready for anything....
Yes I'm ready for anything....
I'm ready for anything....
Am I ready for anything...? Yes I'm ready for anything.
Anything.
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(Lead characters along with their shadows rearrange
themselves into three groups as subsequently indicated
by the numbers 1, 2, and 3 each group positioned at an

apex of larger triangle.)
1- Angela/Josh/Hugh:
I can't believe the way I feel...
2- Kristine/Gerry/Cindy:
I'm after something, something real...
1- Angela/Josh/Hugh:
It's all the things I've heard them say...
2- Kristine/Gerry/Cindy:
There's got to be a way to play it...
3- Buddy/George/Jill:
To see the way the pieces fit
1- Angela/Josh/Hugh:
To find my note.... To make a hit....
3- Buddy/George/Jill:
Am 1 a player,
Or a prop,
Or one who sees it from the top?
1- Angela/Josh/Hugh:
Am I a lover
Or a sop-?
At least I'm one who gives it all I've got!
2- Kristine/Gerry/Cindy:
BUT...there's a difference how you play

To win or lose
To go or stay....
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3- Buddy/George/Jill:

Are my only choices here
To win or lose?
Or could I steer a course that takes me past The YES
and NO and on
Towards a new and broader horizon?

ALL:

And I can't believe my possibilities
Are limited to what I know and only what I see

Am I bound to travel only given lines...?

Does it have to be so well defined?

Or can I change the way it ends?
It all depends on my chosen point of view.
But whatever that is
I will get what I give.
THAT'S true!
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ACT I

SETTING

A Math club, on a university campus, in the 1930s.

CHARACTERS

Angela is an ambitious under-graduate. Defensive about
her sex and very competitive. Smart but very literal,
not at all intuitive. Feisty and perhaps a good bit too
pushy for the comfort of some of her male
contemporaries. She has decided that she is in love
with George.

Hugh is intelligent, shy, and rather tongue tied when
it comes to subjects other than mathematical. He is in
love with the feisty Angela. He sees her as some kind
of superior woman but is totally unable to express his
feelings about this. He realizes that only as long as
she sees him as a challenge to be conquered will she
continue to seek his company. He, therefore, keeps up
his competitive behavior in their math work rather than
lose her altogether.

George is their tutor. He is really only an interested
observer and a friend of Hugh's until as a result of
his effort to help out his shy friend, he finds himself
the next challenge on Angela's program. He comes to
dislike Angela intensely.

Action:

The action is played around a large round study table.
Hugh's place at the table is partly obscured from
Angela's view by tall heaps of books. From shyness he
retreats behind the piles at times.

(music cue)
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ACT 1, Scene I

(Angela, Hugh and George move to their positions at the
points of their triangle.)

ANGELA'S SONG (a waltz)

ANGELA
(CHORUS)

Simple geometry
Solves all your problems easily
Applying a mathematical formula makes me happy.
Simple geometry
This is the course that's right for me
Surely a guiding light of my life, it is simply
Geometry.

(VERSE 1)

There's a fella in my study thinks he's oh so smart
So aloof and so superior.
He thinks as I'm a woman that I must be shown
But even though I'm a woman I can hold my own with my..

(CHORUS)

Simple geometry
Solves all your problems easily
Applying a mathematical formula makes me happy.
Simple geometry
This is the course that's right for me
Surely a guiding light of my life, it is simply
Geometry.

(VERSE 2)

Pythagorus, the Greek, had a neat theorem.
It involved the squaring of the triangle.
And then there's gradients and vectors
And protracting the degrees.

And I am now the proud possessor
Of these remedies with my....
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ALL
(CHORUS)

Simple geometry
Solves all your problems easily
Applying a mathematical formula makes me happy.
Simple geometry
This is the course that's right for me
Surely a guiding light of my life, it is simply
Geometry.

ANGELA
(VERSE 3)

With things as they are I have a duty to my sex.
Having made it this far in matters so complex.
Yes, a woman can win if she's game enough to try
And I'm rising to the challenge with my
2 R Pi, and my....

ALL:

Simple geometry
Solves all your problems easily
Applying a mathematical formula makes me happy.
Simple geometry
This is the course that's right for me
Surely a guiding light of my life, it is simply
Geometry.
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GEORGE
So, how are we doing on that last set of solutions?
Here are some projections you might like to look at
whenever you're ready.

HUGH

Actually, I've taken a peek already and I have to say I
think it's a challenging concept with extremely
interesting implications.

ANGELA
And what does that ACTUALLY mean, Hugh?

HUGH
(shyly) Miss Gildersleeve, I don't quite get your gist.

GEORGE

Ladies and gentleman, let's not bicker. Do you have any
questions, Angela-?

ANGELA

Yes I do! I was wondering, George, (pause) Mr. Mills,

(pause) ... if Hugh might, in fact, have any questions

and also, why it seems to you that I might have some

questions and whereas it doesn't seem to you as if HE
might have some.

GEORGE
(frustrated)

Angela, ... .Hugh, ....does anybody have any gquestions?

HUGH
(quietly)

George, I have a question.

(Angela, looking self-satisfied, gets up and walks over
to the blackboard.)
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HUGH
(in a stage whisper to George from behind the books)

Did you get a chance to say anything to her?

GEORGE
(in a stage whisper back to him)

Getting a word in edgeways is not an easy matter with
our Miss G., my friend. But I haven't forgotten.
I will be on the lookout for a possible slot in our
conversation at the earliest opportunity, though this
is not going to be an easy nut to crack.

HUGH
(apologetically)

I'm sorry to get you involved in my p..p..personal
problems here, George, but I've had to come to terms
with the fact that my feelings is having a detrimental
effect on my intellectual performance. One more slip of
the compass and she'll never look at me again. It's
really got me quite flummoxed. How does one deal with
this sort of thing, George, I mean, where does one get
an education in these matters?

GEORGE

For a start, you're going to have to come out from
behind that intellectual obstruction you've stacked up.
And some long deep breaths might help too.

ANGELA
(testily, as she arrives back at the table)

Hugh, why are you peering at me through your book
stack? You wouldn't be looking at my calcs. would you?

And where's my protractor!

GEORGE
(grabbing it from Hugh and returning it to Angela)

It's right here, Angela, it must have Jjust slipped
between the books here and...

10
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ANGELA
(annoyed)

Oh did it, did it? Or did it just happen to...

HUGH
(popping up from behind books)

I'm terribly sorry, Miss Gildersleeve, but I borrowed
it briefly while you were out of the room as I seemed
to have misplaced my own and indeed it was inexcusably
thoughtless of me and I...1 do apologize most
sincerely.

(He pops back down behind books, looks at George with a
tortured expression. To George, in a stage whisper)

Will you see if you can get me her handkerchief?

GEORGE
(Trying to be reconciling)

You know, Angela, I think it might be quite helpful to
you both to compare notes on this last set. Hugh, would
you mind if we moved some of these heavy tomes so we
can see what we're doing?

(He starts to move some of the books)

HUGH
(uncertainly)

Well of course... ah...if Miss Gildersleeve is
agreeable I'd be happy to oblige.

ANGELA
(on her 'high horse')

Oblige? Oblige? MR. Castleton, I believe I'm managing
perfectly adequately without ANY obligatory help from
you. (sarcastically) Thank you all the same.

11
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HUGH
Miss Gildersleeve... Angela...I...I...certainly did not
in any way mean to imply that I... that you... that...
what I'm trying to say is... (desperately, to George)

Might you be able to help me out on this one, old man,
I don't seem to be making things any better.

(sits down behind the books again and starts restacking
the pile)

GEORGE
(resigned)

To tell the truth, I don't know that there's a human
being that could. (pause-to Angela)

Angela...I wonder if you might like to join Hugh and me
at the Commissary for supper. If I remember rightly it
will be Cog au Vin today.

ANGELA

That sounds very pleasant, George..
(looking sourly at Hugh)
...for the most part. And by the way on a different
matter altogether, might I have a private word with you?

(pulls him off towards the blackboard while George
pulls away and goes back to the table.)

GEORGE

Why certainly...just one moment...I'll be right with
you.

(leaning over the book pile to talk to Hugh so she will
not hear)

For heavens sake, man, pull yourself together now. I'll
do what I can but don't get your hopes up. Now you had
better put away that text book and practice some boy
meets girl talk if you want a happy ending to this
story.

12
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HUGH
(helplessly)

Can you give me any references? Maybe I should
purchase a copy of Womans' Day...Oh I wish I had a
sister, ...perhaps even a mother might do...Ah! I'1l1

stop by and ask Mrs. O'Connell at the laundry.
I believe she's won and lost at least two husbands...
No, no...perhaps I should look for the husbands...

(walks downstage for his song as George turns back to
Angela and escorts her behind the blackboard for a
chat)

(music cue to Hugh's song)

13
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HUGH'S SONG (a romantic ballad)
HUGH

In her eyes I'm just another hill to climb
I'm a tongue tied fool and she's so sublime.
She's brave and beautiful and oh so smart.
She's terribly proud but she has my simple heart.

If only I knew the words to charm her.
If only I knew the way to disarm her,
I'd treasure her more than she ever could know.
If only I knew, if only I knew,
If only I knew the words to make it so.

Though I've studied the sciences and classic arts
I'm a rank beginner when it comes to hearts.
I'm calculating my chances now and getting a zero
For I simply don't know how.

ALL:

She's a real diamond
A perfect angel
A woman set apart.
And he'll keep his image of her forever alive
Inside his loving heart, his lonely heart.

If only I knew the words to charm her.
If only I knew the way to disarm her,
I'd treasure her more than she ever could know.
If only I knew, if only I knew,
If only I knew the words to make it so.

14
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ACT 1, Scene 2

(Hugh is back at the table where he returned at the end
of his song. Angela is still behind the blackboard
where she has been trying to convince George to lose
Hugh for the supper date.)

GEORGE
(Coming out from behind the blackboard and speaking to
Angela over his shoulder)

Well, I'll ask him but I'm sure he'd rather eat with us
in the Commissary. He's a creature of habit, you know.
(Goes back to his place at the table)

ANGELA
(To herself, from behind the blackboard)

Oh well... there's always the Cog au Vin.
(Dustily starts cleaning the blackboard)

(George sees her doing this and gets a brilliant but
mischievous idea. He whispers something to Hugh, who
whispers something back, then...)

GEORGE
(to Hugh)

No, i1if you really want it you're going to have to help!

(to Angela, as she returns to her place at the study
table)

Pardon me for mentioning it, but you seem to have a
little accumulated chalk dust on your forehead there.
(pointing politely)

ANGELA

Why thank you, George. How nice of you to tell me. How
nice of you to notice in fact.
(smiles coyly and takes out her handkerchief to dust
herself off as Hugh picks up the largest and heaviest
book and sneaks around behind her. As she is dusting
her hands, George gives the signal and Hugh drops the
book from as high as he can right behind her. He
scuttles back behind the book stack.

15
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Angela shrieks, drops her hanky and whirls around as
George whips in and snatches it up.)

ANGELA

Good Grief! What was that!
(as she trips over the book)

What IS going on! Hugh are you trying to cripple me so
I'll miss my finals? I know you think it's a law that
you should score the highest on this subject, but it
won't be as easy as maiming the competition, let me

tell you!

(George hands the hanky to Hugh surreptitiously who 1s
crouched under the table by now and is reaching out for
it.)

GEORGE
(feigning puzzlement)

My word! Do you think it might have been a poltergeist?
I've heard of such things; though rarely in academic
circles.

HUGH
(happy now he has the hanky)

Well you know there's always a first time for
everything. They're talking about this very thing. It's
a new idea...that phenomena may well exist before it's

actual discovery by reputable researchers.
(rushes round to pick up the book)

Let me get it out of your way, and please don't let
yourself be concerned. It is, no doubt, an isolated
occurrence, in my considered opinion.

ANGELA

Somehow it does not surprise me that you might have
an interest in psychic phenomenon. (to George) He's
really quite spooky himself.

(screws up a piece of paper and stuffs it in the spy
hole in the book stack)

16
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GEORGE
Oh we all have our little peculiarities, don't we?

HUGH
(joining in the fun)

Aren't we all a little odd, one way or another?
GEORGE

Frankly speaking, and for myself of course, I never
expect it to be particularly easy to get along with
just anybody. I mean, one has to work on relationships
more than just a little, wouldn't you say?

ANGELA

Well, speaking frankly, and from my own point of view,
I hardly think it's worth the bother. Until, of course,
one spots a candidate for one's personal ideal, wouldn't
YOU say?
(gives George a long look and then goes back to her
book work)

HUGH

Oh yes, yes, Angela, I do so agree with you on this
point.

(She gives him a '"who pressed your button?" look and
goes back to her work as Hugh retreats again behind the
book stack and George wanders off in a reverie
downstage left to begin his song. Hugh turns on his
chair and can be seen gazing fondly at the hanky, while
Angela turns the other way and holds a calculating
expression until they are swept up by the dancers for a
foxtrot in the middle of the song. Angela dances with
George's shadow and Hugh with Angela's.)

(music cue to George's song)

17
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GEORGE'S SONG (Swing/blues song)

GEORGE

I've been looking for a sweetheart.
I'm tired of the same old play.
Maybe with a dimple and smiling eyes
And not too much to say.
Someone with a cheerful attitude And the scent of rose
Attar -ah -ah I've been looking for a sweetheart
With not much luck so far.

(Dance - a foxtrot perhaps with the ladies from the
other times.)

I've been looking for a sweetheart

Though I'm not much myself.
But someone with an old-fashioned flavor

Might shift me off my shelf.

I would do my best for gentle soul

Who would take me as I am -oh -oh

I'm still looking for a sweetheart
Who could make of me, a man.

Who could make of me a downright loving man.

ALL

Georgie's looking for a sweetheart
Wearing handmade Irish lace.
Georgie's looking for a sweetheart
With a heartshaped angel face.
Georgie's looking for a sweetheart
Someone who smells like Rose Attar -ah -ah
Better keep on lookin' for a swe-et-heart
You better keep on lookin', better keep on lookin'.
Georgie's looking for a sweetheart
He's keeping his nose to the ground, it's true.
Georgie's looking for someone to love
Someone to love him too.
Georgie's looking for a pretty lady,
A pretty lady to make him happy.
Keep on looking for a sweetheart, George, And maybe
she'll find you. Good luck!

18
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ACT 1, Scene 3

(At the end of his song, George comes back to the
others at the table who have also been returned to
their positions of before the dance. George looks at
Hugh, then looks at Angela and resolves to have one
more try but this time to "tell her like it is". He
goes over to her downstage right side to try to begin.)

GEORGE

Angela... Angela...
(music introduction to the singing dialogue scene
begins)

ANGELA
(coyly and playfully)

Yes George...

Mr. Mills..? Did you want to say something? Please go
ahead.

(The Dialogue Song)

GEORGE

He's a good man, Angela,
But you're not so bright.
You can't see the wood for the trees.
Won't you drop that attitude and give him a chance
He's only trying to please.

ANGELA

George, your terribly sweet to be so concerned,
But must we talk of Hugh?
Were you in his shoes and the tables turned
Now would he plead for you?
You've always seemed awfully attractive to me
When ever we've passed in the hall.
Would you be inclined to catch me, George,
If I was inclined to fall?

19
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GEORGE

If I was inclined to anyone, dear,
To you, it wouldn't Dbe.

You are pushy and have an insensitive streak.
You're hardly the type for me.
Angela, really, you're missing the boat.
Try to look over your frames.

There's more to the man than the Pi R squared
And other mathematical games.

He's very sincere
Could you do any better?

And this I must say too.

He may be a man and he may not be much
But he's very much smarter than you!

ANGELA
So...I have NEW challenge
A new hill to climb
Let me measure myself for this suit.

GEORGE

She's switching her major from math to athletics
And planning to stage a pursuit.

HUGH

I fear I have lost her for ever
It's costing me everything I ever dreamed.

GEORGE

My friend, though I've labored to find you her favor
Do see she is not what she seemed.

HUGH
Will I ever forget her?
GEORGE
I think you'll do BETTER.
She is truly a battle worth losing.

And when I alter MY state for a permanent mate
It will surely be one of MY choosing.

20
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ANGELA

It's simple geometry
I know he's the one who's meant for me.
I'm computing the angle of incline.
I am about to make him mine with my...
Simple geometry.

GEORGE

It's simple geometry.
I'm assessing the distance from A to B.
This is my exit here and now.
No time to wait to take a bow. It is Simple geometry.

HUGH

If only T knew the words to say.
If only I knew another way.
Geometry simply will not do

To give me the words to say to you.
It is...simply geometry.

(As the pace increases during their last song, the
characters will move in an anti-clockwise direction
around the table into each others former positions,

Hugh following Angela following George following Hugh

until at the end they all fly off at tangents. George

first, then the frustrated, yet undaunted Angela, and
finally the dejected Hugh.

These three characters move into background positions

as Gerry, Buddy and Cindy go to their positions on the
points of the next triangle.)

End of ACT 1

21
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ACT 2

The Fraternal Cryangle

Setting:
In a song writers' studio in a big city, in the 1960s.
Characters:

Gerry is a successful songwriter. He's had a few hits
and really wants more. He is not too concerned about
how he does it and who he might hurt in the process.
Nevertheless, he's reasonably good natured and fun to
be around. He would take out good looking girls but
probably not remember their names as he's really only
interested in enjoying his success and looking good

while he does it. He mostly writes the tunes.
Buddy is his brother and co-writer. He mostly writes
the lyrics. He is a more sensitive and sincere person
but they are pretty good friends under the

circumstances. He sees how Gerry is inclined to use
people and tries to put things right now and then. In

the process of empathizing with one of Gerry's ex-dates

(Cindy) he falls in love with her.

Cindy is their music copyist. She moved to the city
from a small town and is finding it a dramatic
experience. She has been out with Gerry and is in love
with him but of course she is no longer of interest to
him. She is a good copyist and a pretty face to have
around, but that's as far as it goes. She has an over
dramatic streak in her nature and doesn't feel alive
unless she is suffering to some degree. She is too busy
being heartbroken to notice that Buddy has fallen for
her.

Action:

The characters each have a "home base" as it were.
Gerry is at an upright piano which is positioned along
one side of the triangle. Buddy lies on a sofa with a
fairly low back which is positioned along the side of
the triangle closest to the audience. The back of the
sofa faces the audience. Cindy works at a long table

covered with manuscript paper and scores which lies

along the third side of the triangle.

22
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ACT 2, Scene I

(As the 1lights come up on the second Isosceles triangle
we see a sofa with it's back to the audience, a long
narrow table and chair and an upright piano and stool.
They are aligned with the sides of the triangle. Gerry
is plunking out some melody notes on the piano. Cindy
is copying music manuscripts at the table which 1is
covered with her necessary equipment and heaps of sheet
music etc. Buddy is lying on the sofa. All that can be
seen of him are his feet sticking out over the end.
Gerry and Buddy are working on a song. Buddy is singing
a few words and saying 'that's not it...” etc. Gerry 1is
playing a chord here and there and writing down the
occasional suitable one. Song goes "I miss you wO OW WO
ow I miss you" or something to that effect.)

CINDY
(getting up and going over to Gerry to show him what he
has written)

Hey Gerry, is this a G or a C?

GERRY
(looking at it)

It's a G, Honey, a G.

BUDDY
(jumping up from the sofa)

That's it! That's what we were missing! (sings)
"Gee Honey, I'm missing you
Gee Honey, I'm feeling blue..... "

CINDY

(Ignoring the fact that it was Buddy's idea. Adoringly
to Gerry)

Oh Gerry, you're SO clever. You are you really are.
(Gerry smirks)

23
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BUDDY
(in disbelief)

Aw Cindy, go back to your bar lines. Ger, you shouldn't
lead the poor kid on.

GERRY

What did I do??? If she can't drive in the fast lane,
she'd better get off the highway.

CINDY

Don't call me "she" Gerry. Sometimes you're just so
mean.

GERRY

Look kid, we had a great night on the town. What are
you grizzling about? If you're looking for depth and
sensitivity don't look this way.

CINDY
(sarcastically)

Yeah, tell me about it!
BUDDY

Look, if you two don't settle down we're never gonna get
this done. Where's my Encyclopedia of Rock 'n Roll
Rhyme? (Sees it under the table leg and 1ooks at Cindy
suspiciously)

CINDY
(Peeved)

Well, sor-ry! But the other day, when you guys were
doing those shin slides you bent the leg of my table. I
needed something to fix it so my pens wouldn't all keep

rolling off.

(As he pulls out the book all her pens roll off. She

gets down and 1is crawling around catching them all.)

24
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GERRY
(eyeing her silhouette)

Yeah...that was a pretty good night on the town was it
not?

BUDDY
One of these days Ger...it's all gonna come back to you.
GERRY

'Til then, brother, let's party!
(music cue for Gerry's song)

(Buddy pulls Cindy out from under the table and they
dance while Gerry sings the first verse. Dancers and
backups come in on the chorus. 3 guys leap in over the
sofa flipping it as they go IE. the back is on the
floor.)

GERRY'S SONG (Rock 'm Roll)

(Verse)

Hey, Betty-Mae, gonna take you to the dance
Are you ready to play now and take a little chance?
Lose all you're worries now the work day's done. Hey,
little devil, put you're blue dress on. Come on...

(Chorus)

Going to the dance with my favorite Jane I've got
Brand new shoes and a big toe pain.
But I gave my girl a flower, gotta treat her right.
To go dancing in the gym on Saturday night.

(Verse)
There's Micro Mini Molly with the cherry flavored lips
And Fine Flash Freddie with the agitating hips

Moving to the groove and the heavy back beat
Play a slow shuffle to rest your feet. Come on...

25
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(Chorus)

Going to the dance with my favorite Jane I've got
Brand new shoes and a big toe pain.
But I gave my girl a flower, gotta treat her right.
To go dancing in the gym on Saturday night.

(Verse)
There's all the fellas without nothin' to lose

But their Beatle boots - Ahhh - or their alligator
shoes. Mop top cuts, and duck tail slick

Eying all the babes in the white lipstick. Come on....

(Chorus)

Going to the dance with my favorite Jane I've got
Brand new shoes and a big toe pain.

But I gave my girl a flower, gotta treat her right.
To go dancing in the gym on Saturday night.
Going to the dance with my favorite Jane I've got
Brand new shoes and a big toe pain.

But I gave my girl a flower, gotta treat her right.
To go rockin' in the gym on Saturday night.
Rockin' in the gym on Saturday night.
Dancin' in the gym on Saturday night.

26
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ACT 2, Scene 2

(On the last chorus of Gerry's song, he has grabbed
Cindy and is pretending to woo her. She is melting
completely. As the song ends the telephone, which is
positioned on the downstage end of the table, rings and
Gerry reaches for it and answers it while he is still
holding on to Cindy.)

GERRY
(talking over Cindy's shoulder)

Hey Baby... Sure it's Gerry... (he lets Cindy drop and
moves to lounge seductively on the end of the table. He
switches to wooing his caller. He doesn't notice as
Cindy crawls over to the end of the sofa in tears.)

Sounds great to me...Co-pa-ce-tic, baby... (etc.)

BUDDY
(going over to Cindy)

Come on, Babe, you're not doin' yourself any favors
here. You gotta forget this guy!

CINDY
(tearfully)

How CAN I forget him? I'm here every day and I need
this job. I love this job, damn it! What's wrong with
me anyway. He says I'm cute. How can he be so "on" me

and then so "off' me, just like that.
I don't get it.

BUDDY

The only one he ever stays "on" is himself. Yeah, he's
my brother and in some ways he's a great guy but you've
just got to get it into your head that there's nothing
in it for you, Cindy. He's always been like this and
he'll probably be pulling these same moves 'til he gets
fat and bald, and then I bet you wouldn't want him
either, would you?

277
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CINDY

Well darn...... I bet I'll be skinny and bald way before
then. I'll have torn all my hair out. (A bit whiny)
Buddy, what can I do? I think of him all night. Well,
maybe I sleep sometimes, I don't know, sure doesn't
seem like it.

BUDDY

You sleep. Of course you do. Or you wouldn't be able to
look so darned pretty when you come in here each
morning.

CINDY

I am pretty aren't I! Otherwise he wouldn't have taken
me out. I know that. But I didn't go bald YET for
heavens sake! Do you like my new yellow suit? Is it
cute or what?

BUDDY

He's just got a voracious appetite for visuals. (pause)
Say, maybe he's got TB and he's just living it up 'til
his last splutter.

CINDY
(distressed)

Buddy... Buddy... NO!...could that be it? Oh my God,
I'd just DIE if he died. Oh Gerry..
(tears)

BUDDY

For Pete's sake, Cindy, it was a joke!!...sort of.
(Holds her and finds himself enjoying it.)

CINDY
(pulling away from him)

I'll never survive it if he dies consumptive! Oh Buddy,
have told you about Bobby...?

28



“Three Point Play"

BUDDY
(wearily)

Yeah... you've told me ALL about Bobby.
CINDY

...he only had 6 months when I met him. We were SO
CLOSE. I couldn't live through that again. Not AGAIN...
(weeps and weeps)

BUDDY

Oh come on, it was only the first of many... And
anyway, he was fine after they removed the popcorn from
his lungs.

CINDY

...but he could have died! He could easily have died.
It was just a matter of time. I KNOW it! And all those
X-rays... He'll NEVER live his full years now. Oh
Bobby, OH GERRY..

(weeps all over again)

BUDDY

Look Bobby's fine. Gerry's fine. Cindy....?
You're NOT fine! Pull out of it Baby, there's more to
life than this kind of imaginary tragedy. Hey...that's

a great title "Imaginary
Tragedy" Where's my note book.
(looks down the back of the sofa)

CINDY
(angrily getting him one of her pens)

Here, write it down why don't you! Write the whole
story of my life while you're at it. Chapter and verse!
Use me like they all do!!!

(Buddy sits down with his head in his hands on the
pliano stool. Gerry is finishing off on the telephone.)
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GERRY

..1n a while crocodile!
(hangs up phone and turns to the others)

So, is she hot or what? and she's lined up for
Saturday. We're gonna... Who-aaa!
(Cindy weeps even more and retreats to her copy table)

GERRY

What's with everybody! You guys been reading the
dictionary again? You look like a couple of dangling
participles. Whatever the hell THEY are.

BUDDY
(angrily)

You gotta wise up, Gerry. You can't go on treating
girls like this. They're girls... you know?....like
they're sensitive creatures!

GERRY

Aw, butt out, Buddy boy. Would you be any different if
you could actually get one of them to look at you?
God... have a go at that one, would you? (indicating
Cindy) Maybe that would get her off my back. Damn,
Buddy, I earned this and I'm gonna enjoy it too. You
can sublimate your fantasies if you can, but I prefer
the hands on approach!

BUDDY

You've had your hands on more than your fair share in

this town, man. What are you gonna do when the supply

runs out. Call room service? You know the longer you
keep this up the sleazier it gets!

GERRY
(losing his cool)

Well is it any of your damned business is what I wanna
know? And who the hell appointed you my conscience. I
don't have to answer to you or anybody. So take a hike,
Buddy, and butt out of my life!!!

(they start pushing each other)
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CINDY
Oh no... You guys...you can't fight...Don't fight...
fighting's so......... awful!!!
BUDDY

(over Cindy's lines really mad now)
I've watched you mess with people since we were kids
and I've had enough! Here's one fantasy I'm NOT gonna
suplimate!!! (slugs him)

GERRY

Are you crazy??? Hey, I'm your little brother. And
we're a hit team Buddy!

BUDDY
YOU'RE a hit team, Gerry, I'm through. I've had it!!!

GERRY
(stomping off and rubbing his chin)

I'm going for a coke. We'll talk about this tomorrow.

CINDY
(weeping in the corner of the sofa)

Why do things always seem to turn out so screwy??

BUDDY
(stroking her head)

Look girl, you gotta start growing up. You've gotta
start looking for a different ending or you're gonna
wear this one out.

(Cindy is lying in the corner of the sofa with her hair

and an arm hanging over the end. Buddy sings this song
to her from in front of the back of the sofa.)

(music cue for Buddy's song)
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BUDDY'S SONG (12/8 feel)
(Verse)

Sweet honey child,

You don't know what you're doing to yourself
When you hang on the words of a man with no heart.
Can't you see that it's wrong
Not a chance that he'll give you
Anything but pain from the start.

Sweet honey child,

You don't know what you're doing
I'm telling you to let him go.

Take you're heart off you're sleeve.
Girl, it's time you were leaving.

Sweet honey child, I know.

Sweet honey child

You don't know what's the best thing for yourself.
Now you've fallen so hard, it will get you nowhere.
But I'm telling you true, it's so easy to hurt you

And he is not the kind to care.

You don't know what you're doing

I'm telling you to let him go.

Take you're heart off you're sleeve.
Girl, it's time you were leaving.
Sweet honey child, I know.

BUDDY (talking over the bridge)

You gotta listen to me, baby, I can't stand by and
watch you hurting like this - you really gotta forget
this guy - he's trouble, big trouble - I've seen it
happen so many times - yeah Ok, I never did anything
about it before but I should have - I should have - but
this time baby, somehow it's my heart breaking too -
you're just so sweet and I feel as if I've gotta
protect you - I don't know maybe it's more than that -
I'm begging you, baby, walk away now — a heart's
precious thing - don't let him have it - believe me,

Baby, you'll regret it - I know I'm right about this -
don't let him have it - no, no, no
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ALL

Don't give your heart to him
Don't give your heart to him
Don't give your heart away
Don't give your heart to him
Don't give your heart to him
Don't give your heart away

Sweet honey child
You don't know what you're doing
I'm telling you to let him go.
Take you're heart off you're sleeve.
Girl, it's time you were leaving.
Sweet honey child, I know.
Sweet honey child, I know.
Sweet honey child, I know.
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ACT 2, Scene 3.

(At the end of the Buddy's song, Gerry returns with his
coke and is seen sitting at the copy table with his
back to the audience. After his song, Buddy turns back
and sees Gerry.)

BUDDY
Hey, brother...it's tomorrow. We gotta talk.

GERRY
(looking uncomfortable)

Let's wait 'til the kid goes home.
BUDDY
She's asleep. She stays awake at night thinking of you.
GERRY
OH God. I'm sorry, man, am I a real bastard, am I?
BUDDY
Yeah. (pause) You're a real bastard.

GERRY
(pause)

I write good songs though.
BUDDY

WE write good songs, Gerry.
GERRY

You know, as long as we write good songs the supply
WON'T run out.

BUDDY

Yeah. You're a REAL BASTARD, Gerry! A lost cause?
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GERRY

It didn't seem to bother you too much before. I think
that kid's turned you soft.

BUDDY

Maybe she did at that. She's a bit of a lost cause
herself. I sure seem to know how to pick my friends.

GERRY

AW I don't know. There are worse kinds of losers.
You're not broke. You're not stupid. And you're not
THAT ugly.

BUDDY

I'll be in better shape than you'll be at 30 if you
even live that long.

GERRY
You know me...I'd RATHER go out in a ball of flames.
Maybe I'1ll try to talk to the kid and see if I can
unhitch her wagon from this ole star o' mine. What d'ya
say...?

BUDDY
Is there some heart in there after all?

GERRY
(goes over and wakes up Cindy)

Don't count on it!

CINDY
(blearily)

Hey Gerry, I thought you left already. Did it hurt? You
got a bruise or anything?
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GERRY
I'm in one piece. How's yourself? (pulls her up)

You've got work to do, you know?
(picks up the R 'n R Rhyme book)

Here, I'll fix your table for you.
(hands the book to her)

I'll 1ift it and you stick it under. OK? (they do so)
Come here. I want to have a talk to you.
(pulls her down on the floor in front of the back of
the sofa)

CINDY
(hopefully)

You wanna go down to the coffee shop?
GERRY

You're a nice kid, Cindy, ...great legs too. You oughta
find yourself a nice fella and settle down.

CINDY

Yeah, I know what you're saying and I kinda thought
maybe. ..

GERRY

A nice girl like you oughta look for a nice guy.
Like...like Buddy, say. That's the kind of guy a girl
like you needs. Wouldn't you say?

CINDY
...like I know you've got another girl at the moment
but...I can wait. I know how to do that you know? I

mean...I'm not a pushy type at all. I'm patient and I'm
sure I could...
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GERRY
(over the end of her line)

Buddy's gonna look great at 30, don't you think? He's
got the kind of hair line that stays put...and
he eats vegetables. I bet you didn't know that, did you?
I'm one of those live now pay later types. Not much
future in me I guess.

CINDY

Actually, I think your hairline is one of your most
attractive features. (reaches up to point it out)
Maybe bald IS sexy. They say so. Well, I mean it
wouldn't scare ME off at all. I sorta like that...

GERRY
(over her last line)

Buddy's a HELLAVA nice guy, don't you think?
Sensitive...thoughtful...

CINDY

I tell you what I think. Rock'n roll piano HAS to be
great exercise and if I was you I wouldn't be worrying
about getting overweight or anything like that, I mean

you know yourself...

GERRY
(getting very frustrated)

AND... as I say...he eats vegetables!
Probably daily!!!

CINDY
(pause)

WHO eats vegetables daily? Gerry, WHAT are you talking
about?
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GERRY
(desperately)

Look...my sweet thing...I gotta tell you this
Ah...I'm...ah...secretly engaged to a...ah...this
Moroccan princess. She's a royal refugee and she really
needs a sports car and... and a...um...lessons in
American culture and she's got a charge account. The
Queen's given her blessing. I can't say any more.

CINDY
OH Gerry, you can't be!
(gets up and throws herself down on the end of the sofa

again as Buddy comes over to her)

BUDDY
(sympathetically)

What's the matter, Babe? What's he sayin' to you?

CINDY
(through her tears)

It's hopeless. Maybe I should go away somewhere.

BUDDY
(putting his arms around her)

Aw...come on, sweetheart...come on now

GERRY
(ruefully)

Great legs though. Keep at it, nice guy. Can't say I
didn't try.

(He goes back to the piano. Buddy follows him and they
start to play the music cue for Cindy's song as she
moves downstage to start singing.)

(Music cue for Cindy's Song)
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CINDY'S SONG (Pop ballad)
(Verse)

Sha la Ia la boom boom sha la la Sha la la la boom boom
sha la la Sha la la la boom boom sha la la
Sha Ia Ta la boom wow WOW WOW WOW
I was raised by the radio.
I know every Sha la and every single wow wow.
Every song about hurt and crying.
All the words about romance dying.

(Chorus)

Sha la Ia la boom boom sha la la Sha la la la boom boom
sha la la Sha la la la boom boom sha la 1la
Sha Ia Ia la boom wow WOW WOW WOW

(Verse)

Moved away from a small town sorrow
End up with a big town heart break
Maybe someday, maybe tomorrow
There'll be someone to ease my heartache.

Sha la Ia la boom boom sha la la Sha la la la boom boom
sha la la Sha la la la boom boom sha la la
Sha Ia Ia la boom woOw WOW WOW WOW

(Bridge)

Sha Ia la la
I know all the sad songs.
Sha Ia la la
Tell you where they all went wrong.
Sha la Ia la
Tell the story blow by blow,
Of every love affair that ended in a wow wWOw wWow

(Verse)

I was raised by the radio. I know
Every sha la and every wow wow
I carry the tunes in my aching heart
I know the lyrics to every single sad part.
Sha la la la I know all the sad songs.
Sha la la la I know where they all went wrong.
Sha la la la Wow wWOW WOW WOW WOW
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INTERMISSION
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ACT 3
SETTING:
On a basketball court in a gym in the 1990's.
CHARACTERS:

Kristin is a hot shooter and all round a pretty cool
and confident person. She loves the game and dreams of
becoming a sports star. She is too preoccupied with the
game to take much notice of all the guys who are vying

to take her out. She can't seem to see them
romantically at all. They are all just potential
competitors to her. She is selfish but straightforward
and honest which inspires Jill's loyalty. Kristin
doesn't realize that Jill, her best friend, is in love
with Josh.

Jill is a kind and thoughtful person, full of fun and
mischievous wit. She is a real matchmaker for all her
friends but is very shy when it comes to her own
affections. She is a fairly good player but plays for
social rather than competitive reasons. She is in love
with Josh.

Josh is also a good player who likes the game a lot but
is mostly hanging out with these two because he is
infatuated with Kristine. He gets on well with Jill and
enjoys her humor and sweet nature but hasn't thought of
her in a romantic light yet as he is too caught up in
his dreams of the goddess Kristine.

ACTION:

The characters play out this act on an equilateral
triangle where one of the apexes flips over from being
in the audience area to upstage. In the last scene, the
upstage apex has flipped back to an audience position
again and this is where Kris is writing her letter home

from during the finale.

Kristin bounces in from the off audience position of

the triangle. Jill and Josh are bouncing the ball at

the right point downstage. She gets the ball off them
moves to upstage apex and mimes a basket.

(Music cue for Batter Up)
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BATTER UP (rap style)
ALL:

Sha la Boom Boom - Sha la Boom Boom Sha la
Sha la Boom Boom - Sha la Boom Boom Sha la

KRISTIN

Put your hands up! (Whistle) I'm shootin' hoop hooray
In my Nike Airs, I could jump all day
And I can't stand still when I get the urge
To set the ball free,

Is it ADD or just a caffeine surge
That gives my hustle that edge?

Watch me drive my wedge
And get both my hands on it.

Make the crowd stand up.

Alright! Alright! FOUL!!

THREE POINT PLAY!!!

JILL

I got my hands up. (Whistle) I'll do my bit
Kinda fun to play, if you're into it.
I can hustle, I guess, for a real good cause.
And she really is clever
She practices for ever in that smelly old gym.
Throwing at the hoop 'til her eyeballs loop.
I couldn't stay with it. What can I say?
Alright- Alright, FOUL!!
THREE POINT PLAY!!!

JOSH

Jump ball! (Whistle) It's a royal rumble.
She can steal my ball. She can make me stumble.
Stepping up to the line her form's so fine!
See her bend and send! Elegant intimidation
She'll inflame the nation.

A BEHIND the BACK MANOUVER! AWW..

She's such a pretty mover.

OH, a girl so game in a jersey with her name
I double dribble all day.

You take me all the way, girl.
Alright! Alright! FOUL!!

THREE POINT PLAY!!!
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ALL:

Sha la Boom Boom - Sha la Boom Boom Sha la
Sha la Boom Boom - Sha la Boom Boom Sha la
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ACT 3, Scene I

(Kris sends the ball to Josh and Jill downstage. They
are fighting over the ball when Kris jumps back in and
gets the ball away from them and dribbles the balls
back up stage.)

JILL

NO FAIR! That's traveling! I'm done anyway. Jill
Truman, signing out.

JOSH
Me too.. You're too hot for us!
KRIS
You can never be too hot, can you?

JILL

(Goes over to her gym bag at the other downstage apex

of the triangle and collapses on the floor beside it.)

I'm so sick of the inside of this gym.
Let's go canoeing. Anything...somewhere far away from

the smell of jock socks!!

JOSH
(Sniffs his feet)

1'm definitely ready for that!

KRIS
(bouncing the ball around them)

No Way! We're just warming up!

JILL
(shrugs and defers to them to decide)

Whatever, JOSH.
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JOSH

OK, ten more minutes. Then we're outta here.
(Josh goes for the ball.)

JILL
(pretending to be a sportscaster)

BOX OUT! And he goes for the rebound. But she piles on
the inside pressure. He can't get a hand on it.
No, can't seem to connect. Bummer.
(In hushed sportscaster tones and holding her hand like
a microphone)

It's a dominating performance from a player with great
courage.

(Josh gets the ball away from Kris. To Josh.)

Hey, nice hustle, dude.
(He throws the ball at Jill who dodges it and shouts.)

But the pass goes wild!! She's as open as a Seven
Eleven at noon!
(Speaking normally)
Speaking of the 711, I need a drink.

KRIS
(Sarcastically)

Nice play you two. OK you win, Jill. (grabs back the
ball)

JOSH
Alright! Let's hit the pop machine.

(They all sit down on the floor in a row and get out
their casual shoes. Josh is in the middle.)

KRIS
(Starts annoying them with ball.)

So guys, you're my coaches, how am I looking? Big
question. Will I make the big time?
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JOSH
Is that what you want?
KRIS

Oh yeah, I want it alright. But how realistic is it.
That's what I want to know.

JILL

It looks reasonable to me. Talent AND a mad strong wish
like that...pretty much wipes out any opposition, I'd
say. Unless you don't have the talent. Which you
do...in spades, so the odds are good. Agree?

KRIS

You think? But I so don't want to be one of those
people who go off with a big dream and is back in a few
years and working in the mall. Tell me not to think
about that, will you? Or I'll start losing my
confidence.

JILL
(plying her with Josh's smelly socks)

Have a belt of these. See? Your mojo's back already.

JOSH
(Grabbing his socks back)

You've just gotta go for it. See this?
DREAM. (holds out his arms far apart) REALITY.
(brings hands together with a smack)

If anyone can merge those puppies, you can.
I'd bet on it.

JILL

Worry-wart does not suit you, babe. Just believe it. As
head coach, that's my advice.
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JOSH
(elbowing Jill)

As the other head coach I would agree. And aim high. T
mean, I might dream about dating Princess Diana for
example and...

JILL

HELLO!!! She's married, you dumbass. AND she died
already.

JOSH
(Grabs Jill in a headlock and tortures her with his
smelly socks)

Oh yeah. I knew that. Sorry. Dead example.

JILL
(Copying his tone but is choked by the headlock)

I knew that. (Sarcastically) Yeah, right.
KRIS

(Drawing the attention back onto herself she grabs the
socks)
Hey, we're talking about me here. This is serious. Am I
pushing too hard? Talk to me.

JILL
(Reluctantly breaking away from Josh's grasp)

Trust me, Kris, we've all got dreams. Some sensible.
Some stupid.

(avoiding Josh's look by digging her water bottle out
of her bag)

Dreams - reality; it's simple metaphysics. Which makes
me thirsty.
(Takes a glug and empties the bottle.)

KRIS
So there's...BAN WORRY, OK. Just do it, yeah.
Be strict. Hang in.

I've got no time for meatophysics. What is that anyway?
Sounds like a bad diet.
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JILL

I really liked that stuff about Kant we had to read
that time in Mr. Prune's class...

JOSH

Oh yeah he was that little dried up twisty guy? Not Mr.
Prune. No...Emanuel...

JILL

See? Dehydration. Not enough pop. I rest my case. In
both cases.

KRIS
(getting annoyed with them as she doesn't know what
they are talking about. Butting in)

Can't what? What are you guys on about? Is there a
manual?
(They laugh)
What!
JOSH

Kant who, you mean. Can't keep this up, that's for sure.

KRIS
(Peeved)

With no help from you two, I guess.

JOSH
(picking up his water bottle)

Yeah, philosophy makes me want to...
OBEY MY THIRST!
(Glugs from his water bottle.) AAAAH.

JILL
Me too. I was beginning to wizen... I need
gaterade (Shakes her empty bottle then fake drinks.)
...darn.
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JOSH
(Teasing Jill)

You've got real Gaterade? Give us a hit?
KRIS

You guys are not helping me here!! Too much philosophy,
not enough...

JOSH
(Kindly)

Hey, babe. Know it. You don't need us. If anybody can
do it, you can.

KRIS
(Uncertainly.)

Can I?

(Jill affectionately tries to hugs her out of her fit
of self-doubt.)
Really...?? Can I?

(Music cue for Kristin's song)
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KRISTIN'S SONG (a la Broadway)

KRISTIN

I'm gonna get to the top of the tree
I know I can make it
I know I can make it.
No one can say they've worked harder than me.
I'm sure I can make it
I'm sure I can make it.
All that I need is the luck and a chance
To show them my stuff...I know it's enough.
'Cos I'm ready for anything,
Yes I'm ready for anything
Aren't I?

I'm gonna get to the top of the hill
I know I can do it
I know I can do it.

If it's a question of courage or will
I'm sure I can do it
I'm sure I can do it.

I do have the talent and I give it my best
My attitude's surely as good as the rest...
And I'm ready for anything -

Yes I'm ready for anything -
Aren't I?

Well, at least I will take it as far as I can
ALL: We know you can do it - we know you can do it.
KRISTIN:

And if in the end I'm an "also ran"

I will still, no doubt, be much better than
I would have been if I never had tried.
And I've made a sacrifice here and there.
I've had to make choices, fair and unfair.
So can't I expect to get some kind of share?
Since I'm ready for anything
Ready for anything
Yes I'm ready for anything
Aren't I?
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ACT 3, Scene 2

(After her song, Kristin turns quickly and goes upstage
center where she does stretches with the ball.
Jill and Josh come together at the front left apex of
the triangle with their gym bags.)

JOSH
Hey, Truman..
JILL

So, Josh Wade, what d'ya think? Will she make it
bigtime?

JOSH
(surreptitiously watching Kris over his shoulder)

All I know is she's unreal, like... totally awesome.
Look at the way she moves. Immaculate! you know what I

mean? Like Superwoman or some biblical hero girl.

JILL
(Feigning stupidity)

That's how you see her?
Perhaps you have supervision or immaculate perception?

JOSH
(Falling for 1it)

Isn't it immaculate conception?

JILL
(Kidding)

Surely not! But supervision...you may not have it but
it looks 1like you need it.

JOSH
What do I need?
JILL

A chaperone, by the sounds of it.
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JOSH

Well, it sounds to me that you might have
immaculate MISS-conception.

JILL
(With mock superiority)

Miss Truman to you, MR. Wade.
JOSH
Nah...l think I'll call you Miss Construe-man!
JILL
OK, I can live with that. (They laugh)

Now, back to my original question...
(pretending to be a sportscaster again)

What do you see in the future for our local heroine?
(Normal voice again)

Yeah alright alright we know she's a goddess, but what
about her game?

JOSH
(Acting 1like her coach being interviewed)

I think this woman has a great future in the
professional leagues. The kind of prowess she's been
displaying this season...totally text book form, I
can't fault her...I have to consider her a serious
contender for a position in a top team.

(Back in his normal voice-thoughtfully)

I suppose all goddesses are unattainable. Oh well...
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JILL
(wisely)

God, classic hero worship is what you've got going
there. Princess Diana, OK she was dead but she was
human. And royal too.

(Teasing him)

Hormones. Look at you...zapped...awestruck. Just ask
her out for heaven's sake.
You might be surprised at what you find out. At the
very least you'll be able to get on with your life.
(To herself)

Aaah...then we could all get on with our lives.
(To Josh again)

Get my drift, Josho? Go for it...that's what you just
told her.

JOSH

That's quite a convincing argument you've got there.
But does she date at all? Whenever I see her she's got
a racket in her hand. Or she's with you. Her bestie.
Dish it, will you?

JILL

Yeah's she's always on the court. Even I'm only an
extra. But I know she likes playing with you so...court
her off the court, definitely. But don't think I'm
going to set anything up. You're on you own with that
one, buddy.

(Turning away from him)

Let me know when you've figured it out.

JOSH
(Puzzled at her change of attitude)

Hey, babe, I thought you were on my team.
But...OK, I'll do it. I'll ask her out.
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JILL
(Grumpily.)

Good. Do it.

JOSH
(More firmly)

OK. I said I'1ll do it.

JILL
(Loudly and showing a little agitation)

Yeah. I heard you.

JOSH
(Puzzled with her tone)

What's the matter with you? (Pause) And like I
said...I'1ll have to think about it first.

JILL

NO! JUsST DO IT!
(Regaining her sense of humor a bit)

You know what happens to people who think too much.
JOSH
What?7?27?27?

JILL
(Whipping him with the smelly socks)

They shrivel. Damn it! Dry up and finally crack. Why
don't you just ask her, dumbass?

JOSH
(Sniffs the socks for inspiration, pauses, then speaks

in quiet, measured, superior tones)

The dumbass wants to think about it. OK???
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JILL
(Frustrated and resigned)

AAAH - just do SOMETHING, will you? I don't want to
think about it any more.
(Mocking him)

I'd 1like to do something...but no, I better just go
away and think about it instead.
(sighs)

JOSH
(Amused)

You're weird, Jilly, you know that???

JILL
(she tosses his gym bag to the other side of the stage)

Right, go think about it over there and I'll not think
about it over here.
(she picks up the socks and throws them after him too)

Go to it, Einstein. You can take a sniff of these to
get the wheels turning. You make me thirsty. I'm going
to get some drinks. (Sarcastically)

I can actually think and walk at the same time.

JOSH
(Teasing and showing her a pack of gum)

Here, if you can chew this as well 1'11 consider you a
Truman genius.

JILL
(Gets her humour back and laughs again)

It doesn't take a genius to see through you, coach.

(As she turns to go back upstage he throws the gum at

her butt. She deftly catches it, puts a stick in her
mouth and stalks off. He watches her briefly then

returns to thinking about the idea of a date with
Kris.)

(Music cue)
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JOSH'S SONG (R & B ballad)
(Chorus)

She's such a fine girl
I can't believe she's such a fine girl
Am I way out of line?
She's such a fine girl
I can't believe she's such a fine girl
And I wish she were mine.

(Verse)

Standing on the field
Like a dream in the making.
Moving like a queen in a casual way.
I can believe she'd be a real undertaking.
If I could make her listen to me
Here's what I'd say.

(Chorus)

You're such a fine girl
I can't believe you're such a fine girl
Am I way out of line?
You're such a fine girl
I can't believe you're such a fine girl
And I wish you were mine.

(Verse)

What would she do if she heard my ovation?
Would she cast me a look as cool as lemon lime ice.
I know I'm standing in line behind the rest of the
nation.
Asking for favor when I don't have the price.

(Chorus)

She's such a fine girl
I can't believe she's such a fine girl
Am I way out of line?
She's such a fine girl
I can't believe she's such a fine girl
And I wish she were mine.
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ACT 3, Scene 3

(During the last chorus of Josh's Song, Jill moves to
the upstage apex point to talk with Kristin. She's has

perhaps been asking Kris to somehow break it to Josh
that she's not interested in him romantically. As the
song ends Kris comes down to meet Josh while Jill stays

in the upstage position. Sulking maybe? Hopling
probably.)
KRIS

Hey Coach...what's up? Have you been thinking up
strategies to get me noticed in the trial?

JOSH

Kris, I am NOT your coach. But if I was I'd say you
need a bit of off-court recreation.

KRIS
What? Why?
JOSH
It'd clear your head.

KRIS
(Throws him the ball)

What are you talking about? There's nothing cluttered
about my head.

JOSH
(Catches the ball and bounces it back to her. They
keep the ball moving backwards and forwards.)

Kris, do you like movies?

KRIS
(Bouncing it back to him)

I liked that one about the Mexicans and the sleigh.
Remember that? But they didn't win, right?
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JOSH
(The ball is back with him now.)

It was a bobsled. No, they didn't win.

KRIS
(Not really listening now dribbling the ball through
her legs and all around him)

I like movies where they win the best.
JOSH

So anyway, I thought you might like to see that one
about the ducks I bet they make them win. Like with me.
A date really...

KRIS

Hey...come on. Try to get it off me. Oh sorry. What did
you wanted to ask?

JOSH
(Changing his mind about the date idea.)

OH...not important. Are you really doubting yourself
before? I don't believe you.

KRIS
(The hot shot Kris with no self-doubt in sight.)

Hell no! Don't worry, I'm going all the way.

(He tries to get the ball away from her unsuccessfully.

She looks really pleased with herself and shoots for a

basket then retrieves the ball and slides over to gym
bags.)

I guess I am a bit tired. And thirsty. Where's Jill
with the pop then? Let's sit.

JOSH
(Resigned, he sits down next to her, begins to change
out of his court shoes and then lies flat on his back
for a rest with his head on his bag.
Kris, while spinning the ball absent-mindedly in one
hand, holds her hand up high and out as if waiting for
someone to put a cold drink into it.)
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Relax. She'll be back in minute.

(Kris puts the ball in the bag and changes out of her
court shoes and lies back too as Jill re-enters upstage
with the drinks. She sees them together.)

(Music cue for Jill's Song)
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JILL'S SONG (Caribbean feel)

(She sings it from upstage center position over the
tops of their snoozing bodies. Chorus uses pop cans
filled with peas as rhythm instruments. Move backwards
and forwards around the sleeping Josh and Kristin and
hush each other whenever they get too close.)

(Verse)

I know you like her
I can see why you would like her more than me. BUT
Though she looks awesome in that skirt
She's not the one who'll touch your heart.

(Chorus)

Someday you'll turn around and see me
Finding perhaps that you're happy
Two of a kind you'll find we make.
Two of a kind, there's no mistake.

Maybe in just a little while
You'll see that I'm the one,
I'm the one, who makes you smile.

(Verse)

I see you've set her up too high.
How can you ever meet her eye.
And though I admit she's very nice
You're not the one who'll break her ice.

(Chorus)
ALL:

We know you like her..
..1in just a little while
We know she's winner in that skirt...
You'll turn and see her smile.
You think you like her, yes it's true...
..maybe...
BUT maybe she's not the one for you.
Two of a kind.
Two of a kind you'll find you will be.
Two of a kind.
Two of a kind, you'll find you're happy.
Two of a kind.
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Two of a kind you'll find you'll make.

Two of a kind.
Two of a kind, there's no mistake.

Two of a kind.

Two of a kind you'll find you will Dbe.
Two of a kind.

Two of a kind, you'll find you're happy.
Two of a kind.

Two of a kind you'll find you'll make.
Two of a kind.
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ACT 3, Scene 4

(At the end of the Jill's song, Kris gets up and goes

to Jill to get one of the drinks. They go back to Josh

and wake him up. Drinking from her pop can Kris stirs
him with her foot.)

KRIS
Wake up, Coach. Supplies have arrived.

JOSH
(As he wakes up he sees them both standing there side
by side looking down at him. There is a flash of 1light,
he hears the echo of the Jill's Song and realizes that
Jill is the real girl of his dreams.)

God, I fell asleep. I was dreaming. I just woke up.

JILL
(Playfully dripping drink on his head)

Yeah...she just woke you up.

KRIS
(To Josh. She drinks her drink as Josh gets up.)

Move your buns, dude.

JILL
(Realizing what he is saying she joyfully hands him a
drink)

It's about time. OBEY YOUR THIRST, big guy.

JOSH
(meaningful eye contact with Jill. He takes the can)

Thanks. I think I will.

KRIS
(Looks at them puzzled. Looks at her watch)

Guys..? Guys..? What's going on? OH MY GOD! What's the
time? I'm outta here. Why didn't you tell me, Jill?
Meet me at the Union at eight. OK?...and I'll give you
the full run down. JILL!?

(With a did you hear me?? look as she rushes off}
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JILL
(hardly listening, rather, still looking at Josh)

Fine..fine... whatever.

JILL AND JOSH
(They shout together to Kris)

Yeah, yeah, see ya, hotshot.
(They laugh)

JILL
(Tickled that they spoke in unison)

Way cool. Was that my mouth or yours?

JOSH
(Holding her face gently in his hands)

I think it was ours.
(They kiss)
(Lights fade as Kris goes off stage and round to front

to reappear in the auditorium somewhere for her verse
of the finale.)

(Music cue for the finale)
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FINALE

(Jill and Josh stand face to face as 1if witnessing
their experience to each other.)

(Verse)
JILL

Secretly, holding close to me,
Sweet love for you
Waiting for you to feel it too.

JOSH

There was I, surrounded by
My dream of something fine.
Blinded to what was there all the time.
(Chorus)

And I can't believe the difference in my life
Now that I'm in love with you
And you can say the same.

JILL

And I can't believe the difference that it makes
To a heart that's seen a break or two
And needs to love again.

(Verse)
KRIS

(She is writing them a letter regarding their
engagement from somewhere "out there.'")

Dear friends,
It's great to hear that you've found your happy ending.
I'm sending my love to wish you well.
I made the team.
It really seems there are dreams worth defending.
Somehow we must have mixed the magic spell.
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(Chorus)
ALL:

And I can't believe the difference in my life
Now that I'm in love with you
And you can say the same.
And I can't believe the difference that it makes
To a heart that's seen a break or two
And needs to love to live again
Forget the pain of the past
We're getting as much as we give at last.
And I can't believe the difference in my life
Now that I'm in love with you and you can say the same.
And I can't believe the difference that it makes
When a heart that learns to give again begins to live
Begins to live again.

(After the finale chorus, all the characters move into
their separate triads for a Reprise of Two of a Kind)

(ENTIRE CAST)
ANGELA
I used to think I fancied you.
GEORGE
Sadly, your thinking was askew.
HUGH

I think a man's not yet been born
Who could withstand her icy scorn.

BUDDY
I love her tender little heart.
GERRY
I never saw it from the start.
CINDY

And though he sometimes mistreats me
Still T will love him endlessly.
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KRIS
He used to like me more than her.
JILL
Now I am the one that he prefers.
JOSH

I guess I wasn't very smart
She had the real key to my heart.

ALL

Maybe this play has happened to you.
Maybe you've loved and lost it too.
Were you too silly or too smart?
You should be careful when you dealing with a heart.
If it is love you're looking to find
Learn to be patient, warm, and kind.
Don't be distracted by the hype.
Keep your designs in line with type.
Real lovers can testify that it's true
The one you are seeking after also longs to find you.
Two of a kind.
Two of a kind you'll find you will be.
Two of a kind.
Two of a kind, you'll find you're happy.
Two of a kind.
Two of a kind you'll find you'll make.
Two of a kind.
Two of a kind, there's no mistake.

Two of a kind.

Two of a kind you'll find you will be.
Two of a kind.

Two of a kind, you'll find you're happy.
Two of a kind.

Two of a kind you'll find you'll make.
Two of a kind.

Two of a kind, there's no mistake.

CURTAIN
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